.» Whether it be that I was born mad or 
a little too sane, my kingdom was not 
of this world. I was at home only in 
the realm of my imagination, and at 
my ease only with the mighty dead. 


Who really wrote the plays attributed to William Shakespeare? Was it Bacon? Or 
Marlowe? Or Oxford? Or Leicester? Or even Shakespeare? The perennial controversy 
raises interesting philosophical questions about the essence of identity, But that 


angle would be more at home in The Ethereal than in The Regional. 


What I am concerned with here is a striking parallel to the Shakespearean contro- 
versy: who really wrote the plays attributed to Bernard Shaw? Though hardly establish- 
ed yet as a full-scale clash of theories, this question may well attain, within the next 
three centuries or so, the proportions and dignity of its forerunner, When one con- 
siders all the known facts of the scant education and experience, and particularly the 
asceticism of the man who lived under that name and died in the village of Ayot St, 
Lawrence at the age of 94, one sees that the suggestion, which has in fact been serious- 
ly maintained, that he himself wrote such plays as Man and Superman and The Apple Cart, is 
manifestly ludicrous, There are several far more feasible candidates for the authorship 
of the plays, from H.G,Wells to Winston Churchill, The theory to which I subscribe,how- 
ever, is that most of the "Shaw" plays up to The Millionairess were the work of G, K, 
Chesterton, Unfortunately, the space at my disposal does not permit me to demonstrate 
here how the initials 'GKC' are worked into almost every play and preface in the Shaw 
canon, 


Encroaching for a moment on the question of the essence of identity, it remains to 
be decided whether the man known as Chesterton was responsible for the plays and other 
works of Shaw, or whether the man known as Shaw wrote the essays and other works of 
Chesterton, What is becoming increasingly clear, however, is that the same man was re- 
sponsible for both; while the famous public debates between Shaw and Chesterton were ob- 
viously a simple mirror trick, 


(Continued on Page 3) 
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Final Meeting of the Season 


of the New York Regional Group of December 17 - 
The Shaw Society, (London) 
The New York Regional Group 
is the only overseas group of the 1961 
Society. 
Founded: March 1952 January 2] - 
Editor: Vera Scriabine 
Editorial Board: Joseph R,Dunlap 
Moritia Frederick 
Membership in The Shaw Society and February 25 - 
the New York Regional Group is March 25. - 
$5.00 a year, It includes sub- May 20 = 
to The Regional, 
NEWS ABOUT OUR MEMBERS 
HAYES B,JACOBS' story, Volume 6 of oa Modern 
"The Zinkist and the Theatre (A Doubleday 
Shawmist", appeared in Anchor Book) - 5 plays 
the May 7, 1960 issue of edited by ERIC BENTLEY- 


The New Yorker, The same 


month , Hagazine 
published another one 


his wry prose pieces en- 
titled "Stop Picking on 

Edward Taylor!" Hayes’ 

short satirical essay 


"The Beings Are 
appeared in the July 
issue of Saturday Review. 


BERNARD DUKORE moved to 
Los Angeles where he has 
accepted a position with 
the Department of Drama at 
the University of Southern 
California, 


RICHARD A,CORDELL has sign- 
ed a contract with Indiana 
University Press for a Bi- 
ography of Somerset Maugham 
to be published early next 
year. 


has recently been pub- 
lished, ERIC BENTLEY 
is the 1960 Charles 
Elliott Norton Profes- 
sor at Harvard Uni- 
versity, 


PEGGY CAMERON left 
for London this month 
to join the staff of the 
Ciba Foundation for the 
Promotion of Interna- 
tional Cooperation in 
Medical ami Chemical Re- 
search,The Foundation 
holds a small interna- 
tional scientific con- 
ference and Peggy will 
assist in the organi- 
zation of these con- 
ferences amd in the pub- 
lication of their pro- 


ceedings, 


DAN LAURENCE has been 
awarded a Guggenheim Fel- 
lowship for the com- 
pletion of his biblio- 
graphical studies of the 
works of Bernard Shaw. 

He is now on a research 


MYRON MATLAW has ac- 
cepted an appointment t 
the faculty of the De- 
partment of English at 
Queens College,where he 
has been teaching this 
sumer.His talk to the 


Group on The Interlude 
on 


4, 1959, was pub- 
lished as an intro- 
duction to the text of 
Shaw's skit,printed in 
the May 1960 issue of 


The Shaw Review. 
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The Chestershaw - continued from Page 1 


An inkling of the truth was actually recognized by an astute journalist over fifty 
years ago, and the purpose of the present article is to bring to light this contemporary 
disclosure, publis hed in The Bystander of September lst, 1909, Let it speak for itself: 


Shaw, tired of Socialism,weary of wearing Jaegers, and broken down by teetota- 
lism and vegetarianism, sought, some years ago, an escape from them, His adoption, 
however, of these attitudes had a decided commercial value, which he did not think 
it advisable to prejudice by wholesale surrender, Therefore, in order to taste the 
forbidden joys of individualistic philosophy, meat, food and strong drink, he cre- 
ated "Chesterton", This mammoth myth, he decided, should enjoy all the forms of 
fame which Shaw had to deny himself, Outwardly, he should be Shaw's antithesis, He 
should be beardless, large in girth, smiling of countenance, and he should be li- 
censed to sell paradoxes only in essay and novel form, all stage and platform rights 
being reserved by Shaw, 

To enable the imposition to be safely carried out, Shaw hit on the idea of re- 
sidence close to the tunnel which connects Adelphi with the Strand, Emerging from his 
house, plain, Jaeger-clad, bearded and saturnine Shaw, he entered the tunnel, in a 
cleft in which was a cellar, Here he donned the Chesterton properties, the immense pad- 
ding of chest, and so on, the Chesterton sombrero hat and cloak and pince-nez, and 
there he left the Shaw beard and the Shaw clothes, the Shaw expression of counte- 
nance, and all the Shaw theories, He emerged into the Strand 'GKC' in whose identity 
he visited all the cafes, ate all the meats, rode in all the cabs, and smiled on all 
the sinners, The day's work done, the Chesterton manuscripts delivered, the proofs 
read, the bargains driven, the giant figure returned to the tunnel, and once again was 
back in Adelphi, the Shaw he was when he left it - back to the Jaegers, the beard, the 
Socialism, the statistics, and the sardonic letters to 'The Times’, 


Talia Readers who are interested in pursuing the Shaw-Chestertonian theory further, 
should look for the publication of my own three-volume work on the subject, as yet 


in the planning stage), 
BARBARA SMOKER 


(Ed, Note: Barbara Smoker, Assistant Secretary of The Shaw Society, is a free-lance 
journalist and compiler of crossword puzzles). 


at 


1960 - October 6th - BELLEVUE HOSPITAL - irs, Warren's Profession" 
PSYCHIATRIC BUILDING 


1961 - February 20th - THE NEW YORK PUBLIC LIBRARY - "Candida" 
WEST FARMS BRANCH 
- February 27th - THE NEW YORK PUBLIC LIBRARY - "Candida" 
DONNELL LIBRARY CENTER 


PRESENTED BY THE REGIONAL PLAYERS UNDER THE DIRECTION OF ROBERT SCHL 
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A VISIT TO RED HOUSE 


Americans who intend to travel in England should be warned to carry a good atlas of the 
place around with them, and even when in London to purchase one of the many inexpensive 
guides to that topographically involved metropolis, as very few Englishmen seem able to 
give precise directions to any required spot, If one does venture rather hesitantly to ask 
the way, one often as not feels very much as Stephen Leacock's student of French from the 
Fayetteville Classical Academy did when he was lost in Paris, constantly meeting with some 
such reply as: "Well, I tell you, I'm something of a stranger here myself, but I guess 
it's straight down there apiece," Except that in England it's seldom so straight. 

Such precautions should have been taken at least by me, an Englishman, when setting out 
with Vera Scriabine one lovely afternoon in May to attend the hundredth anniversary cele- 
brations (put on by our friends of the William Morris Society, of which our own Society 
is a corporate member) of the building of what we all hoped would be, with the aid of 
some current publicity, the still revered and well-remembered Red House at Upton in Kent, 
not more than a dozen miles or so from Central London, It wasn't to be so, In 1860 Red 
House was about 3 miles from the nearest railway station, in gently undulating country with 
wooded slopes, It now lies nearer the railroad, but as one house among thousands in the 
most unMorrisian syburban jungle of Bexleyheath, near a spot known even 100 years ago as 
Hog's Hole - not that parts of the suburb aren't pleasant enough today if one only has 
the time to observe them, After a frantic and considerable tour of the entire neighborhood, 
during which we must have doubled up on our own tracks several times like Mark Twain's party 
in the snowstorm, we arrived at last just in time to hear Mr, R,C.H, Briggs, Secretary of 
the Morris Society, himself lamenting that even those over the garden wall did not seem 
aware of the treasure they had in their midst, 

For although Red House may not look all that remarkable on the outside today (and didn't 
even when Mackail came to write his biography of Morris in 1899), this honest-to-God forth- 
right down-to-earth do-it-yourself piece of domestic red-brick architecture by Morris and 
Webb was to be the forerunner of much that was to come in the way of building homes for de- 
cent people of good taste, and was to help a lot in putting an end to a great deal of the 
stucco and plaster and slate of the "square boxes with lids" that went before, "Externally", 
writes Mackail, "the house was plain almost to severity, and depended for its effect on its 
solidity and fine proportion," Morris and his architect friend Philip Webb had chosen it as 
"a proving piece", "a canvas to work on", "a fixed centre and background" for their archi- 
tectural and decorative experiments, A lyrical description of the results may be read in 
The Life of William Morris, by J, W, Mackail (now in the excellent World's Classics series 
of the Oxford University Press), a review of which by Shaw is reprinted in his Pen Port- 
raits and Reviews as one of two essays on William Morris, Morris's Socialism, which was in 
the English non-Marxian tradition and derived, like Shaw's, largely from Ruskin, "was con- 
cerned less", writes Sir Sydney Cockerell in an introduction to the World's Classics 
edition,"with material gain for the working population than with a readjustment of society 
that would make all men happy and self-reliant in their work, and once more producers of 
the sort of spontaneous beauty in everything wrought by their hands that we associate with 
the almost faultless craftsmanship of the thirteenth century", Nothing was to be in Red 
House that was not usefully beautiful to its inhabitants, It was this sense of fine work- 
manship in Morris, his desire for constant self-improvement, and his concern for the bet- 
terment of his fellow-men that would have appealed particularly to Bernard Shaw, 

So Vera Scriabine and I, with members of the William Morris Society,which is doing so 
mach to extol and propagate his teaching, were gathered together on this spring afternoon 
to honor the man whom Shaw so greatly loved and to bask in the reflected happiness of 
five glorious years of work and frolic spent in the house by Morris and his family and, 


4 
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especially at weekends, his friends (who numbered, among others, Edward Burne-Jones,Ford 
Madox Brown, Dante Gabriel Rossetti, and Swinburne), As Sir John Summerson, Curator of 
Sir John Soane's Museum in London and himself an architectural expert and connoisseur, re- 
marked in his opening address, it was a young man's house, lived in when Morris was in his 
late twenties and no one over 30 should really have been present that afternoon - this was 
a little hard on Vera and me in the circumstances,though we both felt a little better able 
to qualify in spirit when, after a very English tea on the lawn and some spirited con- 
versation, we had recuperated from our world tour on foot of Bexleyheath! We even finally 
regained sufficient energy and universal compassion to take photographs in the lovely 
garden, not far from where the genuinely junior members of the company were taking rides 
on a pony in the apple-orchard, (In Morris's time, the apples used to fall in at the 

open windows). 

The house is lived in and loved to this day,preserved not as a museum but as a cheri- 
shed residence, much as one cannot help feeling Shaw might have preferred for his own 
"Corner" at Ayot Saint Lawrence, Much of the Morris and Burne-Jones decoration is still 
extant, the famous little minstrels’ gallery in the drawing room remains, and the walls 
are bright with tasteful modern Morris wallpaper, several patterns of which are now avail~ 
able in London stores, Vera and I came away from the house sufficiently refreshed and re- 
juvenated to stagger back the shortest way to Bexleyheath Station, recalling (as one can- 
not help doing whenever one's mind goes back to Morris) the memorable words with which GBS 
interrupted his dramatic criticism in The Saturday Review in October 1896 to write of his 
old friend: "I feel nothing but elation when I think of Morris, My intercourse with him was 
so satisfying that I should be the most ungrateful of men if I asked for more, You can lose 
aman like that by your own death, but not by his, And so, until then, let us rejoice in 


him", 
ERIC J, BATSON 


(Ed, Notes; Eric J, Batson is the Editor of The Shavian and one of the Vice Presidents of 
The Shaw Society). 


The Garden Party at William Morris's Red House,Eric Batson can be seen on the right- 
the only man hatless in profile, 


i 
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PAST GROUP EVENTS 
April 9, 1960 - DUNLAP, Reference Librarian, The City College, addressed the 


New York Regio Group on THE TYPOGRAPHICAL SHAW, In summarizing the story of print- 
ing, our speaker said that in the 19th century, to meet the wider demands for reading 
matter,the printing process was mechanized and there was little concern for the es- 
thetics of the book trade, Many individuals voiced their discontent ( Henry Stevens of 
Vermont,the Yankee book dealer who spent most of his life in London; William Morris who 
favored everything that would make for man's joy in the beauty and utility of the 
products of his work), Some of them decided to do the printing job themselves or super- 
vise it at a printing house, (Kelmscott Press; Vale Press), Professional printers, pub- 
lishers and designers eventually followed suit, adopting the principles of the private 
presses, and, finally, after the First World War, commercial publishing began to improve, 
Bernard Shaw, Mr, Duntap said, had a unique part in the revival of printing, Because 
of his friendship with William Morris and also because he wanted to have his writings 
published,GBS was interested in the appearance of books, "My acquaintance with William 
Morris," he wrote to Ruari McLean in 1949, led me to look at the page of a book as a 
picture and a book as an ornament," Shaw,with his logical and revolutionary mind, seized 
upon the principles that were being tried out on English presses and saw their importance 
in the whole matter of communication, In 1897, when Grant Richards, a publisher with left- 
wing sympathies, decided to add him to his list of authors, GBS had his first chance to di- 
rect his own printing, His choice resulted in a 50-year printer-author association be- 
tween GBS and R, & R, Clark of Edinburgh, In correcting proofs, Shaw tried to put across 
his own ideas, He was particular about margins, discarded apostrophes whenever possible, 
and, instead of italics for emphasis, favored letters spaced further apart than usual, The 
latter two points he developed independently, He was also concerned about an even dis- 
tribution of color, The set-up of his plays is easily recognizable by its distinctive . 
typegraphy - names of the characters in small capitals; stage directions in italics bound- 
ed by square brackets, Thus the three elements - names, actions and words, are distinguish- 
able witnout breaking up the page, but at the same time adding a variety to the whole, 
His title pages were quite distinctive, Thus Bernard Shaw joined his efforts with those of 
all who were then working for typographical improvements, and contributed fresh ideas for 
better book design, Mr, Dunlap supplemented his paper by reading from two of GBS's state- 
ments on the typographic art (1902-1903) and by displaying a few interesting volumes 
which illustrated the different type styles and book formats, Mr, Dunlap's paper will be 
published some time this fall in the Bulletin of the New York Public Library and, later in 
the year, THE TYPOGRAPHICAL SHAW will appear in our own Shavian, 

th - A MEMBERS* MISCELLANY - "Shaw on Theatre" was the General Theme, GBS on censor- 
ship; on the principles that govern the dramatists; on critics and dramatic writing; Shaw's 
Memoir of his long paper courtship of Ellen Terry, and excerpts from his correspondence with 
Mrs, Patrick Campbell; a few Praises of GBS, and a few scenes from his plays,were featured 
on the program of one of the Group's most enjoyable Miscellanies, Expert readings, an 
enthusiastic audience, and a lively social hour (white wine and strawberries again!) all 
contributed to the success of the evening, 

VERA SCRIABINE 


SEND YOUR DUES FOR MEMBERSHIP TO FIONA IDRISS REASURER OF THE NEW TORK REGLONAL GRUUP UF 
HE SHAW SO (LONDON), at 17 West 82nd Street, New York 2/ . 
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SHAW AND AMERICA 


At the outset of his talk, on June 2th to the New York Regional Group, Harry Geduld, , 
General Secretary of THE SHAW SOCIETY, discussed Shaw's comments on America and the 
Americans, 


There was a basic misunderstanding that Shaw's position, as far as the United States 
was concerned, was the natural outcome of what he hoped for from the Russian Revolution 
of 1917, However, GBS's satirization of the U.S.A, began way before the October Revo- 
lution and rested upon his own individual conception of Marxian economic theory,From 
his young manhood Shaw had shown intolerance toward unbridled capitalism, social and eco- 
nomic Darwinism, and ethical standards based on what he would call "keeping up with the 
Joneses", To him, the U.S.A, appeared to be the embodiment of the economic errors he so 
hated, He confirmed his own views when the Depression seemed to expose what he regarded 
as the basic corruption inherent in Capitalism, 


But Shaw's weapon was irony rather than force and, as his reputation grew, he determin- 
ed to expose capitalism by using its own methods against itself, He enacted the role of 
the uncompromising "bourgeois" - established producers often found him ununderstanding, un- 
responsive, unyielding - in short, “un-possible”, To offers of large fees for production 
rights, he replied that a billion dollars would be too little, but small, struggling 
groups, such as the Theater Guild, then at its inception, were given world premiere rights 
to some of his greatest dramatic works, 


In the 1920's and 1930's Shaw's attitude to America and the American people became re- 
gular news fare, While American reporters sought his opinions, in the hope of getting 
amusing items, Shaw, himself, tried to make use of the American press as a medium for pro- 
moting his own ideas, cloaking his profoundest thinking with his usual irony, Until 1933, 
he continually refused invitations to America-and his refusals made a running story in 
the press for many years, His excuses varied: he wished to preserve the myth of himself; 
his openly-expressed opinions on religious and political matters would subject him to 
legal prosecutionshe would be barred from our shores because he had told us the truth about 
ourselves; his coming was valueless because his words would make no difference; the in- 
terest in his arrival would cause such a mass turnout that all the functions of govern- 
ment and economy would be disrupted, 


But at length he agreed to visit what he had always called the "world's greatest 

example of political and social error", The change came about for several reasons, A visit 

' to Russia in 1931 made him optimistic about what was being accomplished, With America,then 
in the throes of its worst depression, he wished to check in person the correctness of his 
views on that country, Now,too, he could storm the ramparts which were already beginning 
to fall and hope to talk to a more receptive audience on the inevitable failures of capi- 
talism, And at long last he could repay his obligation to Henry George,for helping to form 
his own ideas, by coming to his mentor's nation in its time of crisis and pointing out to 
that nation the solution to its dilemma, 


The speaker continued his talk with a description of Shaw's two visits to the United 
States in 1933 and 1936 and concluded with an excerpt from fhe juture 
in America - the text of Shaw's speech at the Metropolitan Opera House in 1933, 
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During the questions and comments that followed, Miss Wanda Whitman mentioned that 
she had been among the audience that heard Shaw's speech at the Metropolitan Opera 
House, Her account of that memorable evening follows: 


J.C, 


POSTSCRIPT - The balcony audience at the Metropolitan on that April night was en- 
thusiastic, The people in the orchestra were relatively uninterested and some Academy 
members had not bothered to come, so that there were empty seats, This, of course, seems 
dreadful, because so few seats had been offered for sale, On the platform behind Shaw's 
slim, erect figure, stepping briskly about the stage, the distinguished Academicians sat 
in rows, and most of the women wore mink, Mrs, Shaw's plain felt hat seen from above was 
in marked contrast, Shaw's speech can still be read and of course contained good things, 
but hearing it one felt that he was making a strenuous effort, not always successful,to 
win a cold audience, No one cheered very loudly, The applause came mostly from the bal- 
cony and even there ranks were divideds in the front rows, the well-dressed, (this was the 
depression, as Harry had noted) who like those downstairs had come to see Shaw rather than 
to hear him, stood up and their bunny coats obscured the vision of those in the back rows, 
Nevertheless, even a glimpse of the century's major prophet with the sound of that wonder- 
ful Irish voice was a bargain at $2,00 a seat! 

WANDA WHITMAN 


(Ed, Note: Wanda Whitman, a charter member of the New York Regional Group, is an Editor 
at Crown Publishers,In the thirties,she contributed articles about Shaw and 
his plays to the old Stage magazine) 


* 


SHAVIAN ACTIVITIES 


"Man and Superman" is currently at the Jan Hus House,presented by Aubrey & Archer Pro- 
ductions, Hugh Whitfield of the American Academy of Dramatic Arts is directing an Equity 
Company, . . .Gate Repertory Theater will present the play at the Gete Theater from Oc- 
tober 30th through November 27th, Matt Conley will direct ... The play is also promised 
for Broadway this coming season, It is to be directed by Jerome Kilty and will feature 
Barry Morse in the principal role, 

e Straw-Hat Circ productions of torent "PYGMALION" - at the Re- 
pertory Theater, Chautauqua, N.Y., Roc County ouse, Blauvelt, N.Y,,Eagles Mere 
Playhouse; Mountain Playhouse, Jennerstown, Pa, ... "ARMS AND THE MAN” - at Merry-Go-Round 
Theater, Sturbridge,Mass,, Brighton Beach Théatre,Brighton Beach,N.Y. ... "MISALLIANCE” - 
atLake Sunapee Playhouse,Georges Mills, N.H,, Berkshire Playhouse,Stockbridge, Mass., 
Garrett County Playhouse, Oakland, Md. ... "MAJOR BARBARA"— at Murray Dodge Theater, Prince- 
ton, N.J., Summer Theatre, Corning, N.Y. ..."MAN AND SUPERMAN" - at the Bucks County Play- 
house, New Hope, Pa,, John Drew Theatre, East Hampton, N.Y. ... "THE MILLIONAIRESS” - at 
Arena Theatre, Orleans, Mass, ... "CANDIDA", "MAN OF DESTINY", THE ADMIRABLE BASHVILLE” 
and "CAESAR AND CLEOPATRA" at Brighton Beach Theatre, Brighton Beach, N.Y, 


» 

+ 

Rie, NE WELCOME PERSONAL NEWS AND NOTES OF SHAVIAN INTEREST FOR THE NEXT ISSUE OF THE REGION 


